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of this period, the highest type of human
beauty, joined to a godlike calm and reti-
cence of motion. Examples of the grand
style of this epoch are the sculptures of the
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Parthenon and the Nike Apteros Temple, on
the Acropolis; the colossal bronze head of
Artemis, in the British Museum; the Venus
of Milo, in the Louvre, and the exquisite re-
lief representing the parting of Orpheus and
Eurydice, in the museum at Naples.
Greek art, however, rapidly moved toward
a still closer imitation of actual human life.
The people, after the Peloponnesian War,
spoiled by the luxury and pleasures which
the prosperity of the Age of Pericles had
opened to them, were not satisfied with the
severe foms of the older master's. The
sculptors now cultivated the soft, the grace-
ful and the flowing and aimed at an expres^-
sion of stronger passion, and they began to
be fascinated by the force and variety of
human feeling, as well as by the beauty of tho
human form, Jupiter, Juno and Minerva,
favorite subjects of the Phidian Era, were ex-
changed for Venus, Bacchus and Amor* The
representatives of this latter style were
Scopas, Ms younger contemporary, Praxit-
eles, and Ly&ippus, The most important
works of Scopas that survive are the dec-
 orations of the mausoleum at Haliearnassus,
erected by Artemisia over the remains of
Ler husband Mausolus, Prince of Caria, 352
u. c. These sculptured decorations, now in the
British Museum, present in the designs for
the frieze, depicting a battle between Greeks
and Amazons, an invention of graceful and
energetic movement and a record of rapid
and violent gesture such as clearly distin-
guish, the work from that wliich it succeeded.
To Seopas is attributed the original of
the Venus de Milo, the splendid copy of
which now graces the Louvre. When an an-
cient Greek sculptor really believed in his
gods and in the beautiful myths told regard-
ing them, there must have come to him when
making statues of them an inspiration which
could come from no other task. Such, an in-
spiration must have come to the unknown
sculptor who carved the statue found in
1820 on the island of Melos, in the Aegean
Sea, and so called the Venus de Milo. In
the opinion of the ciitics there is nothing in
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sculpture wliiah. surpasses this wonderful
statue.   The body and the draperies are bat-

